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Biography

Daniele Genadry works with painting, drawing and print, to examine con-
ditions and contemporary forms of seeing, particularly those present in
post-war Lebanon. Often based on landscape motifs, the paintings present
images as glimpses that are seen all at once, but tenuously, with a fading
effect embedded in the image itself. Lightly painted, and with an almost
monochrome palette that relies on a slight complementary color or tonal
difference, the paintings seek to act physically on the viewers’ eyes, re-
quiring a time of focus and adjustment, in order to apprehend the painted
image. Their aim is to give a heightened and intense view - an image form
to a particular quality and force - of presence, fragility and disappearance.

Genadry studied at Dartmouth College, NH and at the Slade School of Art,
London. She has been a fellow at the British School at Rome, the Boglias-
co Foundation and the Camargo Foundation. Recent exhibitions include:
Beirut Art Center, Sharjah Biennial 13, MUCEM, Sursock Museum, SMBA,
and the Bronx Museum. Genadry is an assistant professor of studio arts at
the American University of Beirut.
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Fra Angelico, Annunciation,
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Interior Space

1. The Fall, 2015
Acrylic and oil on canvas

2. Blind Light, 2017
Acrylic and oil on canvas
Art Jameel Collection

3. Shimmer (Cap Canaille) triptych,
2022
Acrylic and oil on canvas

4. Exterior Space

Drawings, 2014-22
Graphite on mylar

Blue Valley, 2022
Acrylic and oil on canvas

The lllusion of Light (mountain), 2022
Acrylic and oil on canvas

Blue Mountain, 2022
Acrylic and oil on canvas
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Works

The drawings in the exterior space of the installation, Apparitions, are based
on both found images and personal snapshots that present a hint or poten-
tial of a force beyond their representations. Mountains, shimmering light,
lake reflections, shadows, window frames and frescos all served as starting
points from which to find an opening - a (formal) way of reanimating and
intensifying the experiences of presence, oversaturating light, stillness, and
other forces that they present. The drawings here are therefore the traces
of an active looking at and reading of an image. These works, placed in the
outer space of the installation, also serve as a point of contrast: the drawings
have to be viewed closely, their small format and content requires a looking
into the pictorial space, while the large paintings that are encountered
upon entering the inner room, are seen as projecting forward, appearing
all at once, and sustained only with a certain distance and focus, required
to keep the tenuous image visible.

Wallpaper

Like the garden in Fra Angelico’s Annunciation fresco, the wallpaper in this
installation surrounds the place where an apparition might occur. Created
using fragments of the fresco, the wallpaper was conceived as a way of
absorbing the viewer into an immersive space, that felt like both an exterior
and interior at once. The repeated garden motif turns into an ornate pat-
tern, that lines the walls of the outer space of the show, upon which hang
framed drawings and paintings. With its low lighting and small subspaces,
this exterior room conditions the viewer to enter the inner space, a circular
room, bathed in light, where another perceptive mode can occur - one
that functions like an apparition - where the painted, reflected and actual
light merge into one volume or presence that fills the space, and creates
a sense of suspended time.
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